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OPEN ON:
A WH TE SCREEN. A beat. Bl ack spreads across the SCREEN
TI TLE CARD: Sunyat a

| NT. APARTMENT - DI NI NG ROOM - DAY

A WOMAN, 30s-40s sitting alone, in a black dress (funeral
attire), lost in thought.

| NT. APARTMENT - LIVING ROOM - MORN NG

A MAN, 30s-40s, sitting on the couch.

I NT. APARTMENT - DI NI NG ROOM - DAY

Wman is still staring into space.

I NT. APARTMENT - LIVI NG ROOM - MORNI NG
Man is sitting on the couch, faces Wnan.
Wman is staring at the Mn.

MAN
Hi, there.

Wnan starts to tear up
Man just | ooks back at her.
Wman eventually smles, then hesitantly wal ks over to him

Wman sits down beside Man, | ooks over him then |looks into
his eyes, caresses his face, smles.

WOVAN
I mss you. I mss you so nuch

MAN
| mss you too.

Wnman hesitates, but then waps her arnms around him Man
hugs her back. A beat. She then | eans back.

WOVAN
How are you here?



MAN
| don't know. | don't...

Wman just | ooks back at Man.

MAN (cont' d)
.1 don't know

WOVAN
Am | dreamng? Is this a
hal | uci nati on?

MAN
Does it matter? |'mhere. |'m here,
with you.

WOVAN

.1 mss you so nuch

Wman w aps her arnms around hi magain, holds himclose. Mn
hugs her back. They remain in each others arns.

I NT. APARTMENT - DI NI NG ROOM - DAY

Wman and Man are sitting at the table, with nugs in front
of them as Wman hol ds his hands.

MAN
What are you going to do with
your sel f now?

WOVAN
| haven't given it a nonment's
t hought. All 1've been thinking about
is howdifficult life is going to be
wi t hout you.

MAN
Soneti mes you thought life was
difficult with ne.

WOVAN
Sonetinmes. Sonetinmes | did. But I
| oved you. Still love you, despite

how difficult you were, at tines.
Man sm | es.
Wnman sm | es back

Man's sm |l e w dens.
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WOVAN (cont ' d)
.What is it? Wiat's on your m nd?

MAN

Just nenories. Menories of us.
WOVAN

I tend not to renenber things.
MAN

Real | y?
WOVAN

Most of my nmenories are fuzzy.
Man continues to | ook at her.
WOVAN (cont ' d)
...0Oh, don't worry, it's nothing
seri ous.
Man continues to | ook at her.

WOVAN (cont ' d)

...I"'mfine. I"'mfine, | prom se.
MAN
.Okay...Aright.
WOVAN
...lt"s sweet how concerned you are
for ne.
MAN

I was al ways concerned for you. |
i ke worrying about you.

A beat.
WOVAN
...I"mjust trying to live in the
present .
VAN

There's nothing wong with
remenbering the past though.

WOVAN
But trying to live in the present,
giving your full attention to the
now, is everything.
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VAN
And how s that going?

VWOVAN
It's difficult.

MAN
How so?

VWOVAN

| try to focus on what's happening
now, but I'm always distracted.

VAN
By what ?

WOVAN
By other things, | guess.

VAN
Don't you think that in trying to
focus on being present you're getting
in your own way?

WOVAN
... Could be.

MAN
By trying to be present, you distract
yourself frombeing present. And the
irony is that you can't not be
present. You can only ever be
present. You can only ever be in the
now, much |ike how you can only ever
be here. There are certain things
that we can't know, that we can't
rationalize, fundanentally, but that
we al so can't renove. Here, and now.
Awar eness. Experience. Energy. Ego.
And yet, we persist in-in taking a
trip to obtain sone elusive solution
to the problenms we give to oursel ves.
But that's okay. That's okay because
the journey we take to cl eanse
oursel ves of our angui sh, our
affliction, will inevitably |ead us
to here and now, where you al ways
are. All roads |lead to here and now.

WOVAN
Since when did you becone so w se?
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MAN
It's amazi ng what thoughts conme to
you when you stop chasing tine.

A beat.
MAN (cont' d)
... What's distracting you?
WOVAN
| told you: O her things.
MAN
But what exactly?
WOVAN
| don't know. Thoughts of you,
mai nl y.
MAN
| thought you hadn't been renenberi ng
nmuch.
VWOVAN
They're not nenories. They're
t houghts. Like, | see you, but | know
you're not there, that they're not
real .

6 | NT. APARTMENT - HALLWAY - DAY

The hallway is vacant.

7 I NT. APARTMENT - KI TCHEN - DAY
Man and Wnman st andi ng, facing each ot her.

MAN
Can you tell the difference?

WOVAN
Bet ween what ?

VAN
Your thoughts and your menories?

WOVAN
You can, but | can't tell you how.
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A beat .

Wman j ust

A beat .

MAN
Wel |, menories nust be considered
as...events that you have already
experienced, that nmust be in line
with your story, otherw se, how can
you renenber what you didn't
experi ence? Wiereas, a thought...a
t hought nust be unrelated to your
story. It's just sonething that pops
up in the mnd.

WOVAN
Per haps, but...how how can you have a
t hought that is unrelated to your
story? Isn't everything that happens
to you a part of your story?

MAN
...Correct.

WOVAN
And don't nmenories al so just pop up
in the mnd, so to speak?

VAN
Correct again.

VWOVAN
It's not as if you can't tell the
di fference between whether or not you
have |ived through what conmes to
mnd, but it's all part of...your
life. That's why it's called 'your

life." It's your life.
MAN

Wel | sai d.
MAN (cont' d)

...However, it does becone difficult
to realize whether or not what cones
to mndis a nenory or a thought if
you forget your past.

| ooks back at Man.

MAN (cont' d)
...Do you agree?
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WOVAN
... Yeah. Yeah, | agree.

MAN
O course, as anyone grows ol der,
they naturally becone nore forgetful.
Coul d be because they have nore
menories to forget, but al so because
the mnd gets wearier as we age.
Menori es beconme hazier, distorted,
altered. And as they change, they
change how you see your story, your
life, how you see yourself, how you
see yourself right now It's
interesting. By reshapi ng how you see
your past, you can reshape how you
see yourself in the present, for
better or for worse. It's-It's
fascinating.

Wman | ooki ng back at Man.

MAN (cont' d)
...It"'s fascinating to ne at |east.

Wman | ooks away.

MAN (cont' d)
.Mhat is it?

Wnman faces Man
VWOVAN

...Are you -- Are you suggesting that
I"'mtrying to forget nmy past?

MAN
No.

VWOVAN
You're saying it then.

MAN
No. No.

WOVAN
Yes, you are.

MAN
" m not.

WOVAN

Then what are you sayi ng?
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VAN
["m1'mjust tal king.

VWOVAN
No one just talks. Everyone...
everyone i s always out to get
sonmet hing. Even altruists care for
ot hers because they |like the feeling
t hey get from bei ng benevol ent.

VAN
Are you calling nme a liar?

WOVAN
No.

VAN
Then what are you accusing ne of ?

WOVAN
Don't turn this around on ne.

MAN
I"'mnot. I'"mjust show ng you what it
feels to be accused of something you
didn't intend.

Wnman goes sil ent.

MAN (cont' d)
...lt"s not great.

WOVAN
I'"'mnot accusing you of being a liar.

MAN
I know.

Wman | ooki ng back at Man.
MAN (cont' d)
... There's no need to fight,
especially now, now that we're
t oget her agai n.
Wman | ooki ng back at Man.

MAN (cont' d)
...1t"s just...

WOVAN
...lt"s just what?
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VAN
...You're going to hate ne for asking

this.

WOVAN
No, no, you can't do that.

MAN
What do you nean? | can't give you a
heads up?

WOVAN
You can, but for one, you can't know
how I'Il react. | can't even know how

["lI'l react until you ask the
question. That's the thing about the
future, no one can know it. And two,
you can't start with the phrase
"You're going to hate nme for [da, da,
da] " because now you have to tell ne.
You' ve set yourself up for failure.

MAN
Thanks.

Wnman smles. A beat. The snmiles fades. Whnan conti nues to
| ook back at Man

MAN (cont' d)
... What ?

WOVAN
Vell, tell ne.

MAN
You don't expect ne to ask you now
after your spiel?

WOVAN
Yeah, | do.
MAN
No, forget it.
WOVAN
No, tell nme. Tell nme, or I'll get
upset at you.
MAN
You'll get upset at ne if | ask it.
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Man | ooki ng back at Wnan.

Exhal es.

VWOVAN
Again, | don't know that. And you
don't know t hat.

MAN
Fine. Fine, I'll ask.

WOVAN
G eat.

VAN
...lt's just...that...um..

WOVAN
.Cnon, out with it.

MAN
It's just that...why would -- why
woul d soneone try so desperately to
l[ive in the present if not to forget
t he past?

WOVAN
You do think I"mtrying to forget the
past .

VAN
| told you you'd hate ne.

WOVAN
You really think I"'mtrying to forget
t he past, ny past...our past.

MAN
| warned you, gave you plenty of
noti ce.

WOVAN
Wiy do you think I"'mtrying to forget
nmy past? Really? Wiy would | be
trying to forget ny past?

MAN
| don't know, but it's the only
reason | could come up with right now
for trying to live conpletely in the
present. \Wat other reason could
t here?- -

Wnrman sl ans her hand on the bench.
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Man | ooki ng back at her.

Wnman shakes

WOVAN
...You persist, and persist, and
persi st .

MAN
| have to.

WOVAN
Wiy? Why do you have to?

MAN
Because you don't let ne in.

VWOVAN
... What...? Wat are you talking
about? | don't let you in?

VAN
You don't tell ne anything.

VWOVAN
| tell you everything.

MAN
Not how you feel, or what you're
t hi nki ng about. You never tell ne
what's going on in your head. You
keep everything | ocked away.

her head.

VWOVAN
.1 don't need this.

MAN
There you go, doing it again.

WOVAN
| thought you wanted to keep the
peace.

VAN
You're still doing it.

WOVAN
Anything | say will cone across as
avoi dance to you

MAN

Not unl ess you tell nme what's going
on with you.
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12.

VWOVAN
Not hing is going on with nme. You keep
t hi nking 1''m sone problem sone
puzzl e that needs sol ving.

MAN
You're not a problem
WOVAN
Then what are you aski ng?
MAN
["mjust...I"mtrying to understand.
WOVAN
Under st and what ? What do you want to
know?
MAN

I want to know why you'd want to
forget the past.

WOVAN
| don't want to forget the past.

MAN
You just don't want to renmenber it.

Wnman shakes her head.

WOVAN
...We're not tal king about this.

Wman turns around, starts wal king off. But Man stops her.

MAN
Wait. Wait.

Wman stops, faces him
MAN (cont' d)
...I"mnot trying to upset you. |
just...
Man falls silent.

WOVAN
...How can | answer you when you
can't even ask nme what you want to
know?

MAN
.1 don't know
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13.

Wman | ooks away. A beat. Wnan then faces Man.

VWOVAN
...Besides, there are plenty of
reasons for why soneone would try so
hard to live in the present. Mybe,
conversely, they're afraid of the
future, and they don't want to think
about it. Maybe, they're | ooking for
nore, to transcend thensel ves, by
being present. | don't know. | can't
speak for everyone. But there are
ot her reasons.

MAN
...But what's your reason?

Wnman | ooks back at Man.
Man continues to | ook at her.

But then Whnman steps back, turns away and wal ks of f.

| NT. APARTMENT - BALCONY - DAY
The wind chinme is still.

Wman is sitting on a stool, watching life unfold outside.

| NT. APARTMENT - LIVING ROOM - DAY
Wman is putting belongings in a box.
Man standi ng over her.

VAN
What are you doi ng?

VWOVAN
What does it | ook like I'm doing?

VAN
| can see you're packing.

WOVAN
That's what |' m doi ng.

MAN
.1 didn't mean to upset you.

ewenmunr o. com



Wman conti nues packi ng.

Wman st ops.

A beat .

WOVAN
And yet you did.
MAN
I know.
MAN (cont' d)
.Can | at |east help?
WOVAN
| don't need your help.
MAN
I know, but |I'moffering.
Faces Man.
VWOVAN
... Thanks, but 1'Il be alright.
MAN
kay.
WOVAN

...1"ve been thinking of noving.

VAN
Movi ng? Movi ng where?

WOVAN
| don't know yet. But unless | start
novi ng sone stuff, even if it just
means to pack a few things, | won't
see it through.

VAN
... \Why are you novi ng?

WOVAN
| don't know actually.

MAN
C non, there must be a reason.

VWOVAN
...l"d been thinking about what we
were tal king about before, and it
occurred to nme that you can't really
know t he reason behi nd any deci si on.
( MORE)
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WOVAN (cont ' d)
There nust be an infinite nunber of
i nfl uences pushing and pul ling anyone
to make a decision. So, how can
attribute any one reason to any
deci sion I make? How can | know which
reason caused ne to nake this
deci sion? O that decision? | have no
i dea. No one does. W can specul ate

f orever and ever,_and we will never
cone to a conclusion. So, | don't
know. | can't know.

MAN

That seens |ike a cop-out answer.

WOVAN
But it's also not incorrect.

Man faci ng Wman.
Wnman turns around and continues to pack.
MAN

...Does that nean | shouldn't know
t he reason behind why | asked you to

marry me?
Wman st ops.
MAN (cont' d)
...Because you're inplying that it
does.
Wman faces Man
MAN (cont' d)
.1 asked you to marry me because |
| ove you. | love you. That's the

reason. There was no ot her reason. |
| ove you. That's it.

Wman just | ooks back at Man.

MAN (cont' d)
...Neither of us even wanted to get
married. We both thought marri age was
a scam that marriage is about trying
to institutionalize |love so profits
could be nmade. We-We didn't want to
do it. But we did. We got married.

( MORE)
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MAN (cont' d)
And the idea that we didn't even want
to get married is a testament to why
| asked you to marry ne, that | did
it because | |ove you, not because |
was afraid of being al one, or because
it was what society expected of ne,
but because, and only because, | |ove
you.

Wnman conti nues to | ook back at Mn.

A beat .

Man j ust

MAN (cont' d)
... \Why are you novi ng?

WOVAN
... The reason why you asked ne to
marry you was clear to you, but the
reason why I'mnoving isn't clear to
ne.

| ooks back at Wnman.

WOVAN (cont ' d)
...Either that, or I"'mcorrect and no
one can know the reason behi nd
anyt hi ng, even why you asked ne to
marry you.

MAN
| refuse to believe that.

WOVAN
Then don't believe it. You get to
deci de what to believe in.

MAN
And you' ve decided to believe that I
can't know why | asked you to marry
me?

WOVAN
| don't know what to believe in
anynore. Now that you're gone, why
should | believe in anything?

VAN
' Cause that's what keeps us going.

WOVAN

Is that really it? O do you just
bel i eve that?
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MAN
| believe that. |'ve decided to
bel i eve that, because if | don't
believe it, then...

WOVAN
... Then what ?

Man falls silent.

WOVAN (cont ' d)
...You can tell ne.

MAN
... Then...Then it nust nean that we
weren't together because we | oved
each other. W were just together,
and we don't know why. And | choose
not to believe that.

Wrman falls silent.

MAN (cont' d)
...But...whatever you think, and
what ever | think, you' re |eaving.
You' ve deci ded to nove.

WOVAN
Yeah, | have.

VAN
And you don't know where you'll nove.

VWOVAN
No, | don't know.

MAN
Do you know what you'll do with
your sel f?

VWOVAN
| have no idea.

VAN
...Can you see why |I'm concerned for
you?

WOVAN
| get it, but you don't have to be.
"Il be fine. I"Il figure it out. |
al ways do.
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18.

MAN
And yet, | can't help it.

WOVAN
...lt"s your curse.

MAN
It's nmy bl essing.

Wman stands up, gives Man a hug. Man hugs back. Then Man
takes Wbnan to the m ddle of the room

Man and Woman wal t z, box-step, together. Then Man twirls
Wman around and she falls into his arns. They gradually
st op.

Wman rests her head on his chest.

VWOVAN
| forgot the last tinme you took ne
danci ng.
MAN
| didn't.
WOVAN
When was it?
MAN
It was on ny 30th.
WOVAN
That | ong ago?
MAN
Yeah, that |ong ago.
A beat.
MAN (cont' d)
.1 remenber that night like it was
yesterday. | was being dragged around

the place by old friends and famly
menbers, being introduced to their
new partners, catching up with them
etc., etc. And then in the m dst of
bei ng bounced around, | saw you, in
that red dress of yours, |ooking even
nore beautiful than you normally do.
At the time, | didn't think it was
possi bl e, but you were.

( MORE)
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19.

MAN (cont' d)
Then you | ooked over, and saw ne
| ooki ng back at you, and you sml ed,
you wore that gorgeous smle, with
that red lipstick, and nmy heart was
t aken away. You then canme over to ne,
took nmy hand and took nme to the
m ddl e of the dance floor, where
everyone else was flailing their arns
and legs to the nusic. But you took
nmy hand and didn't follow the crowd.
We danced our dance, against the
beat, to our own rhythm | can
picture it now.

WOVAN
... Wiy did we stop danci ng?

MAN
| don't know. W just did.

Wrnman in Man's ar ns.

I NT. APARTMENT - DI NG NG ROOM - DAY

Alit candle flickers in the dark.

I NT. APARTMENT - HALLWAY - DAY

The wooden door shuts.

I NT. APARTMENT - DI NI NG ROOM - DAY

Wman is | eani ng agai nst the cupboard, while Man | ooks over
t he books.

WOVAN
What el se happened that night?

VAN
What ni ght ?

WOVAN
Your 30t h?

Man | ooks to Wonman.

MAN
Wiy are you asking?
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13

VWOVAN
It seens like an inportant night that
| should renmenber, but | don't have
any recollection of it.

VAN
Real | y?

WOVAN
None what soever.

VAN
St range.

Man | ooki ng back at Wman. A beat. Man then | ooks to the
books.

Wman is still | ooking back at Man.

WOVAN
...So, what el se happened?

MAN
Not hi ng super-exciting. Nothing worth
remenbering at | east.

VWOVAN
Was there any drama of any kind, or
anyt hing el se along those |ines?

MAN
No.

WOVAN
That's it? No?

MAN
Yeah, there wasn't any drama. It was
a fun night. A good night. Nothing
el se stood out.

Wman | ooki ng back at Man.

I NT. APARTMENT - BALCONY - DAY

Wman and Man are standi ng around.

MAN
I wish | had taken up a nusica
instrument, |ike guitar, anything

really.
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A beat .

A beat .

WOVAN
I didn't know you were interested in
nmusi c.

MAN
| always was. Ever since | was a kid
it was sonething that | felt |ike
doing. But | couldn't make it work.

WOVAN
Did you dream of becom ng fanous?

VAN
O course. Wo doesn't when you're
t hat young? The idea of it, it's so
entici ng.

MAN (cont' d)
... Maybe, that was the problem
preferred the dream of being
successful, over doing what it took
to becone successful.

VWOVAN
The dreamis always a finer illusion
than reality. Dreans only refl ect
your hopes, whereas, reality reflects
bot h your hopes and your obstacl es.

WOVAN (cont ' d)
...But in saying that, you did live a
successful life,.

VAN
Did I?
VWOVAN
I think you did. You were happy.
VAN
I was.
WOVAN

It-1t serves us to define success in
this way, because to define success
as anything el se neans to put success
out si de of our hands.
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22.

MAN
And i nto soneone el se's hands.

WOVAN
Exactly, and why woul d you do that to
your sel f?

MAN

I don't know, why would we do that to
our sel ves?

VWOVAN
.1 guess...because we fall for our
dreans, nmuch |like -- much |ike how we

| ust for soneone. We trick ourselves
into believing that this person wll
fulfill all our w shes, that all our
problenms will be solved and we'll
[ive blissfully in happily-ever-and-
ever. And even though this illusion
never lasts, we prefer it because
reality comes with obstacles,

probl ens, obligations,
responsibilities. W prefer to live
in denial than to be honest wth
ourselves. This is why we make
success about fame, or fortune, or
sonmet hing el se that we believe to be
out si de of us, why we put success
into soneone el se's hand, rather than
make it about fulfillnment, happiness.

MAN
It's sad really; that we lie to
ourselves to chase little nonments of
sati sfaction instead of being honest
with ourselves to feel fulfilled.

Wrman falls silent.

MAN (cont' d)
... You know what though, | like to
t hink that ny dreans were what
st opped ne, but honestly, it was
because | wasn't any good.

VWOVAN
I'"msure that's not true.
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VAN
No, no, | was terrible. Wen | got
started, | tried to play sonething

for ny famly with ny dad's guitar,
but they all cringed when they heard
me play. | can still renmenber their
faces. It was horrible. They-They
even cut me off, not even half-way

t hrough, | was that bad.

WOVAN

And you stopped playing ever since?
MAN

I wasn't any good.
WOVAN

How | ong had you been practicing for?
MAN

Not | ong.
WOVAN

How coul d you expect to be good after
not playing for |ong?

MAN
| don't know, but that's why | say |
was nore interested in fane and
fortune than in nmusic, because if |
was nore interested in nusic then
woul d have persevered. But | didn't.
| just...l gave up.

Wnman | ooks back at Man.

MAN (cont' d)
...However, as | grew up, fromtine
totime, | did feel an urge to pick
up pl ayi ng agai n.

WOVAN
But you never did.

MAN
I never did.

WOVAN
Wy ?

MAN

| don't know, but | think about it a
| ot.
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WOVAN
What comes to nind?

VAN
| keep thinking about how I could
never just play, if you know what |
nmean.

WOVAN
| don't.

MAN
When. .. Wen | tried to play sonething
for my famly that one tinme, how it
canme about was that nmy aunt was
aski ng about ny interests, hobbies,
that sort of thing, and nmy num
interrupted, telling her that I |iked
music. My aunt then suggested that |
shoul d pl ay sonething for everyone
there. I was such a shy kid, | didn't
want to. But ny nmum thought it was a
good idea, so she got ny dad's
gui tar, made an announcenent, put the
guitar in front of me and asked ne to
pl ay. Everyone el se was | ooking at
me. And | tried to play, but | just
couldn't. | froze. Never played
agai n.

WOVAN
How terrible; to be put on the spot
like that.

MAN
Yeah, | was upset for a bit, but I
got over it.

WOVAN

By telling yourself that you weren't
any good?

MAN
Yes, but | wasn't any good because |
couldn't just play, | couldn't just

play when | was asked to. See, this
Is what | keep thinking about, how
does one just play?

WOVAN
| still don't foll ow
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Man j ust

MAN
What |'mwondering is...It's |ike
being able to play w thout deciding
to play, if that nmakes sense. To not
get caught up in the decisions that
need to be nade to play the
i nstrunment and just play.

WOVAN
To not get caught up with how to play
and just play?

MAN
Yes, that's it: To not get caught up
with how to play and just play. How
does one do that? You'd have to be
very skilled in your craft. You'd
have to know the instrunent you're
pl aying, all nusical notes, how to
arrange themin the right order to
achi eve the desired tune. You' d have
to learn all of this. And then you'd
have to practice, and practice, and
practice to hone your craft, so that
when you're asked to just play, you
can just play.

WOVAN
O maybe, you just play.

| ooks back at Wnman.

WOVAN (cont ' d)
... Maybe, you forget about howit's
supposed to be done and just play.

MAN
But how can you just play, and stil
stay in tune?

WOVAN
But what does that even nean? Stay in
tune to whon? Who says what note is
in tune and what note isn't?

MAN
The |i stener does.

WOVAN
And what do they know about nusic?
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MAN
If they're an experienced nusi cian,
then quite a | ot.

WOVAN
But how can you know nusic? Misic
isn't knowable, it can't be
rationalized. It's sinply played.

Man | ooks back at Wman.

WOVAN (cont ' d)
... Just play.

VAN
But how? How can | just play?

Wman | ooks away from Man. A beat. Then Worman | ooks back at
hi m

WOVAN
...Maybe, to just play is not the
best way to phrase it.

MAN
What is the best way to phrase it
t hen?

WOVAN

...l"mnot sure, but...to say to
"just play" inplies that there is a
way to it that can be | earned,
repeat ed, that can be defined and
rationalized, and perfected, and
trying to perfect this way seens to
be what is hindering you from

pl ayi ng.
Man | ooki ng back at Wnman.

WOVAN (cont ' d)
...What it inplies is that to play
you have to let go of the idea that
there is a way to playing.
Ironically, nusic does this. Misic
isn'"t trying to get anywhere. It's
not westling with itself to arrive
at sone destination. It's just --
It's just nusic.

MAN
Be nusi c.
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WOVAN
...lt"s not about know ng how to do
it, but about surrendering to it.

MAN
Surrender to it. Let go. Release
your - your conpul si ons.

VWOVAN
Fall into...the nusic, the
performance, whatever it is you're
surrendering to.

MAN
|l like that. Fall into the...the act.

WOVAN
An act of faith.

Man smles. A beat. Then Man's snile fades away.

MAN
...lt"s too late now though. My tine
has passed.

Wman | ooki ng back at Man.

MAN (cont' d)

.l wish | had realized all this
earlier. But | suppose that's life.
You are born, not know ng anyt hing,
and then as you go forward, you're
supposed to learn all these | essons,
only to reach the end where you have
to let go of all that you've |earned.

Man | ooks away from Wman. A beat. Then Man | ooks up.

MAN (cont' d)
...Honestly, | didn't give up nusic
because | didn't know how to just
pl ay.

WOVAN

Then why did you give it up?

MAN
It's obvious, isn't it?

Wman just | ooks back at Man.
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A beat .

Man falls sil

28.

MAN (cont' d)
...Like every other unfulfilled
dream it was because of fear. Fear
of what others thought of ne, that |
woul dn't be any good; what | was
afraid of, | don't know exactly, but
it was fear that held ne back. It
nmust have been. After all that |I've
| earned, everything that | went
t hrough, fear is the only real
obstacle we're faced with. Al other
obstacles are nerely cousins of fear.

MAN (cont' d)
...Back then, I wouldn't admt that
to nyself. That's really why | didn't
pursue nusic. That's why | quit
music. | was afraid, scared, and I
was in denial about it. And I have no
i dea what | was scared of. Can | even
know what | was scared of? | don't --
I don't know. Can | even know that?
don't know. You can question
anyt hi ng, which would inply that
everything can be refuted. Argunents
could go on infinitely if we didn't
beconme so exhausted by them So, what
can you know i f everything can be

refuted? I-1 can't know | can't know
what | was scared of. | was just
afraid.

ent. A beat. Man conti nues:

MAN (cont' d)
... And what nakes it even worse is
that at the end you are required to
let go of it all: Your fears, your
hopes, your dreans, everything, al
gone. It nmeans that-that there was no
point in being afraid. There's no
reason to be scared of anything. It
all gets given away, so what do you
have to fear? Wiy do you have to be
afrai d? Fear is unnecessary.

WOVAN

...And yet, we're still scared. Is
that wong? Is that so bad?

ewenmunr o. com



14

15

16

17

18

19

20

29.

MAN
... \Wo knows?

Wman | ooki ng back at Man.

I NT. APARTMENT - LIVING ROOM - DAY

The bal alaika in the corner. A beat. It slowy fades away.

| NT. APARTMENT - LIVING ROOM - DAY

The record player against the wall. A beat. It slowy fades
awnay.

| NT. APARTMENT - DI NI NG ROOM - DAY

The tables and chairs in the mddle of the room A beat. It
all slowy fades away.

| NT. APARTMENT - DI NG NG ROOM - DAY

The I'it candle is still flickering in the dark.

DI SSCLVE TO

I NT. APARTMENT - LIVING ROOM - DAY

The ceiling.

I NT. APARTMENT - DI NG NG ROOM - DAY

A face presses through a curtain.

| NT. APARTMENT - LIVING ROOM - DAY
Wman and Man are lying on the fl oor.

MAN
I was thinking about what | was
telling you before about how there
are certain things that we can't
know, but at the same tinme, we can't
di spose of them

WOVAN
Wy ?
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MAN
I don't know. | guess, because | |ike
to think. That's why anyone does
anyt hing, right? Because they |ike
It.

WOVAN
Is that it though? Are those who
conpl ai n conpl ai ni ng because t hey
like to?

MAN
I"mnot sure, but maybe, they do.

WOVAN
But why woul d sonmeone like to
conplain? It's not as if they get
anything out of it.

MAN
But maybe, to them they believe
they're getting sonething out of it.
Maybe, they believe that conpl aining
hel ps themto-to get their concerns
off their chest. O maybe, by
conplaining, they feel as if they're
bei ng heard. O maybe, there's sone
ot her reason. | don't know. It nust
be different for different people.

WOVAN
Does any of that really hel p though?
Does getting your concerns off your
chest really hel p anyone? Does
feeling heard really help anyone?
These just seem i ke excuses for
conpl ai ni ng.

MAN
| don't actually know, but if they
believe that it helps them then it
nmust do, for them

WOVAN
Even if they're deluding thensel ves
into believing that it's hel ping
t henf

MAN

But don't we all delude ourselves, in
some shape or forn?
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WOVAN
.1 don't know about that.

MAN
... Those who conpl ain nust believe
that they're getting sonethi ng out of
conpl ai ni ng, which is probably why
t hey |ike conplaining. Oherw se, why
woul d t hey conpl ai n?

WOVAN
But mghtn't we have just nentioned
an alternative reason for why soneone
m ght conpl ain? Maybe, they're not
conpl ai ni ng because they like it, but
because they believe they' Il get
sonmet hing out of it. The reason why
they are conplaining, their focus is
not on the enjoynent that m ght cone
from conpl ai ni ng, but is on what they
believe they will get from
conpl ai ni ng. The enjoynent that m ght
come fromconplaining is really just
a happenstance. It isn't the main
goal .

MAN
They' re not conpl ai ning to be happy,
but because they believe that by
conplaining they' |l get sonething
el se that they believe will help them
to be happy.

WOVAN
Happi ness m ght not be their reason
for conpl ai ni ng.

MAN
But conversely, happi ness m ght be
their reason for conpl aining. Sone
m ght conpl ain because they like it.
It's like when I think. | think, and
I like it.

WOVAN
Real | y? Do you think, and you Ilike
it? O do you think for enjoynent?

MAN
Is there a difference?
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32.

WOVAN
If you are thinking for enjoynent,
then that would inply that you're
thinking to obtain enjoynent, that
you perceive enjoynent as separate
fromyou and it nust be achieved,
whereas, if you think, and you enjoy
it, then that would inply that your
happi ness i s not predicated on
t hi nki ng, but just happens when you
t hi nk.

VAN
When you' re thinking for enjoynent
you' re deval ui ng yourself.

WOVAN
Exactly.

MAN
...l wasn't thinking for enjoynent
t hough. At least, | feel that |

wasn't thinking for enjoyment. |I-I
was just interested in what | was
t hi nki ng about .

WOVAN
About how there are certain things we
can't know, but also can't dispose
of ?

MAN
Yeah, 1...l was considering if
freedom m ght have resided under this
unbrel | a.

WOVAN
Freedom huh? Do you think it does?
MAN
Yeah, I'mnot sure. What...Wat is
freedon?
WOVAN
Well, if it's one of those things,

then you can't know what freedomis.

MAN
VWhi ch makes this difficult.
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A beat .

WOVAN
But if it's not one of those things,
t hen, maybe, you can know what
freedomis

MAN
Yeah, that's the case.

MAN (cont' d)
...So0, what is freedon? What does it
mean to be free?

WOVAN
It depends on how you define it.

MAN
And how woul d you define it?

WOVAN
I don't know. Being able to do what
you want when you want to. That seens
i ke a decent definition.

MAN
But is that freedon? Suppose you are
in that position, being able to do
what you want when you want to,
woul dn't you be endowed with infinite
possibilities? And wouldn't this
bri ng about an overwhel m ng degree of
anxi ety? You would be nulling over
the infinite possibilities with every
choi ce you faced, trying to figure
out what to do, living in constant
hesitation. You would be filled with
angui sh all the tine. How
excruciating that would be. How is
t hat freedonf?

WOVAN
But when we're faced with a choice
there isn't ever an infinite nunber
of possibilities. There's just
either/or. There's just the choice
bet ween deciding to do what you
intend to do and deciding not to do
what you intend to do.

VAN
By deciding to do sonething el se.
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WOVAN
...\W'relimted to only those two
options with every choice we face.

MAN
That's one way to look at it, but do
you think nost people see it like

t hat ?

WOVAN
I don't know, you'd have to ask nost
peopl e.

MAN

...You would, but...even if there are
only ever two options with every
single choice we face, aren't there
many ways we can decide to not do
what we intend to do?

WOVAN
.| guess.

MAN

So, even when it cones down to it,
even if there are only two options,
if you are able to do anything you
want when you want to, there are an
infinite nunber of ways in which you
can not do what you intend to do. In
this way, you are still faced with
infinite possibilities.

A beat .

MAN (cont' d)
...And if you are faced with that,
and the anxiety that cones with it,
again, howis that freedon?

WOVAN
Then freedomisn't about the nunber
of possibilities you have.

MAN
No.

WOVAN
You al ways have possibilities though.
That's not to say that anything is
possi bl e, but you al ways have
possibilities.
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Man | ooki ng at Woman. A beat. Man smiles to hinself.

A beat .

VAN
You al ways have potential .

WOVAN
That's a better way to put it.

MAN
...Yet another thing we can't
actually know, but also can't do away
wi t h.

WOVAN
Potenti al ?
MAN
Yes.
WOVAN
... Unli ke freedom
MAN
Well, I'"mnot sure yet. Freedom can't

be about the nunber of possibilities
you have, so, again, what is freedon?

VWOVAN
.1 can tell you what freedomisn't
about .

MAN
Oh? And what is freedom not about ?

VWOVAN
Freedomis not about being free of
cont ext s.

MAN
Wiy is that?

WOVAN
Because it's inpossible. To be free
of context is in itself a context.
That's a self-contradiction. You
can't be free of context. You're
always in a context. Freedomcan't be
t hat .
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A beat .

MAN
O that's what freedomis, but we can
never be free.

VWOVAN
That's a sad thought.
MAN
What ? That you can never be free?
WOVAN
Yeah.
MAN

Wiy is that sad?

WOVAN
Because we strive for freedom and
yet, it can't happen.

MAN
But by that standard, isn't it just
as depressing to consider that we
strive for freedom and, maybe, we
can't know what it is?

WOVAN
Yeah, it is.
MAN
Wiy do we want to be free?
WOVAN
Because we don't want to feel
trapped.
MAN

And yet, we can't escape from
cont ext .

WOVAN
We're trapped, all of us.
MAN
W're all in boxes, in boxes, in

boxes: in boxes, in boxes, on and on,
indefinitely.

WOVAN
... But maybe, that's not what freedom
is.
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A beat .

MAN
Then what is freedonf
WOVAN
If...If we have to define freedom

then that would inply that we can't
know what freedomis. How can we know
what sonething is if we have to
define it?

MAN
W can't.

VWOVAN
What ever definition we give to
anything is just sinply a definition
we give to it. Watever neani ng we
give to anything is sinply the
nmeaning we give to it. The neani ng we
give to a thing is not what the thing
is. And...we can't not give neaning
to a thing. To not give neaning to a
thing inplies that you are giving the
t hi ng no-nmeani ng. You are defining
the thing as a thing w thout neaning.
That's a paradox. And that inplies
that you can't not give a thing
meani ng.

MAN
And since we can't escape this
dynam c, where we define all things,
where we give all things neaning,
then that would inply that we can
never actually know what a thing is,
what a thing is without us giving it
meani ng. W can't actually know what
anything is, ultimately.

MAN (cont' d)
...\W can't know what freedomis. But
are we free?

VWOVAN
Hard to tell when you can't know what
freedomis. But we always have
choice. W always have potential .

MAN

That's not freedom though. That's
choi ce, and potenti al.
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A beat .

38.

WOVAN
But wth choice, with potenti al
don't we have freedonf

MAN
You coul d say that.

WOVAN
Maybe, freedomis sonmething we can't
know but also can't dispense with,
like with choice and potenti al .

MAN
Still don't know.
WOVAN
Me neither.
MAN
... \What can we know?
WOVAN
Don't know.
MAN
We can't know what anything is,
but...but as well, we can't not give

things nmeaning. It's like wth
dreans. W& can't know what our dreans
nmean. . .

WOVAN
...But we also can't help but give
our dreans neani ng.

MAN
... What do you dream about ?

I NT. APARTMENT - HALLWAY - DAY

The wooden door shuts.

I NT. APARTMENT - BALCONY - DAY

The wind chinme is still.
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I NT. APARTMENT - LIVING ROOM - DAY

Wman and Man are lying on the floor. FOCUS ON: The tops of
t heir heads now.

WOVAN
... Random t hi ngs.
MAN
Li ke what ?
WOVAN
I"'mnot sure, | tend to forget them
MAN
"Ri ght.
WOVAN
What do you dream about ?
MAN
Nothing in particular. | tend to hear
nmy dreans.
WOVAN
You hear tunes?
MAN
Yeah.
WOVAN
You were destined to be a nusician
t hen.
MAN

Maybe. We' Il never know though.

WOVAN
Unfortunately.

A beat .

MAN
...But I always hear sonethi ng when
dream How can you not? That's
sonet hing | never understood.

VWOVAN
VWhat ? Sil ence?
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MAN

Yeah, how can there be silence?

Sil ence suggests that there's no
sound. But how can you hear no-sound.
The absence of sound inplies that it
can't be there to be heard. Silence
can't be experienced. You can only
ever hear sound, no matter how qui et

it is.

EXT. APARTMENT - DAY
WATCHI NG OVER t he garden.
MAN (V. Q)

...Listen. Listen carefully. Sound is

al ways present.

CONTI NUE TO wat ch over the garden.

I NT. APARTMENT - HALLWAY - MORNI NG

The hallway is enpty.

I NT. APARTMENT - KI TCHEN - DAY

40.

Wman and Man standi ng around. The kitchen is nearly enpty.

I NT. APARTMENT - KITCHEN - LATER

Wman and Man standing around in different

previ ous scene.

I NT. APARTMENT - KI TCHEN - LATER

Wman and Man standing around in different

previ ous scene.

MAN

DI SSCLVE TO

pl aces to the

DI SSCLVE TO

pl aces to the

Have you figured out what you're

goi ng to do?

WOVAN
I still don't know
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VAN
You' ve been thinking about it a lot.

WOVAN
| have, but | can't seemto arrive at
a deci si on.

MAN
That's typical of nobst people. W
think over all our possibilities to
come up with what we believe will be
t he best outconme, even though we
can't know the future. In the end, we
al ways make our decisions on a whim

WOVAN
Is that what you recommend? To nake a
deci sion on a whin?

VAN
No, | don't recomrend anything. But
in the end, you'll do that. W al
will.

VWOVAN
Even those who know what the best
outcone will be?

MAN
But how can you know t hat any
decision will lead to the best
out come? You m ght trick yourself
into believing that a particular
decision will lead to the best
out cone, but you can't know that it
will.

WOVAN
Even if it's sonething obvious
i ke...deciding to exercise?

MAN
But what if exercising leads to
injury?

WOVAN
Then you can scal e back.

VAN
And if it's a long-terminjury?
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WOVAN
Then you can do what it takes to
recover, and not push as hard the
next time around.

MAN
And if you can't recover?

WOVAN
There's always a way. Every probl em
inmplies a solution. That's how life
is.

MAN
Okay, but all that still doesn't take
away fromthe idea that getting
injured was not the best result that
coul d have cone out of exercising.

WOVAN
But what if you don't get injured?
What if your health inproves as a
result of exercising?

MAN
And what if by exercising, you |ose
time to read, or devel op ot her
skills, or sonething el se?

WOVAN
Then make tinme for all of those
t hi ngs.

MAN
But what if by doing all of these
things you lose time with your
famly? And what if your famly
starts to resent you for not being
around?

WOVAN
Then spend tine with your famly. |
don't see what's so hard about this.

MAN
Don't you see that sacrifices have to
be made? We can't all do everything.
Time is limted. That's how life is.

VWOVAN
Then you should do what you feel is
best for you.

( MORE)
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A beat .

WOVAN (cont ' d)
So long as you respect others, and
don't bring harmto them then you
shoul d do what you feel |ike doing.

MAN
| agree with that. | agree that we
shoul d do what feels good to us, with
respect to others, but it still
doesn't detract fromthe realization
that we can't know what decision wll
gi ve us the best outconme. You can
i magi ne, envision which decision wll
gi ve us the best outconme, but we
can't know. W can never know the
future. It's always ahead of us.

MAN (cont' d)
... This is why we can never achieve a
perfect world, a world that is right,
conpletely just. W make deci sions
based on achieving this perfect,
idealistic state, but we can't know
whi ch decisions will lead to the best
out cone. So, we keep nmaking these
deci sions, trying desperately to
reach this world, this better world,
where everything is perfect, but we
will never get there.

WOVAN
Plus, there's the question of what is
perfect. Wat does perfect nean? A
worl d where there is only good. How
can that happen? How can there be
good if we didn't have bad to
di stingui sh good fron? W can't
recogni ze what is good w thout bad,
just as we can't recognize what is
bad wi t hout good. W nust have both
good and bad if we are to have good.
O we have neither. Either way, there
can't be a world that is all good.
There can't be a perfect world. It
can't -- It can't even be conceived
of . How can we achieve a perfect
world that we can't even conceive?

MAN
There's al so the question of perfect
to whom Who decides what this
perfect world is?

( MORE)
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A beat .

A beat .

MAN (cont' d)
And even if we are to cone to a
consensus on who shoul d deci de what
this perfect world is, then why are
t hey the right candi date? They can't
know whi ch decisions will lead to the
best outcone, just as the rest of us
can't know that, so why should they
be the one to decide what's best for
t he worl d?

MAN (cont' d)
...Since the idea of the perfect
world is relative, and can't be
known, then can we even know what is
better? It inplies that we can't.

WOVAN
But isn't it better to be...to be
kind to others for instance?

MAN
Is it better if you end up being
hurt? | agree that kindness is a good
thing, but what if being kind to
ot hers hurts you?

WOVAN
What if being kind to others doesn't
hurt you?

MAN
But can you know that you won't get
hurt?

WOVAN
No, you can't know. W can't know the
future

MAN
We can't know the consequences of our
actions.

WOVAN
Not ever.
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45.

MAN
... W al so have to consider that
every deci sion we nmake cones with an
equal nunber of positive and negative
consequences, even if it's not
obvi ous upon first glance, because of
our biases. W never experience
anything for what it is, we
experience the way in which we
experience it. Qur biases get in the
way of experiencing things for what
they are. A positive always inplies a
negative, and vice versa. One can't
exi st without the other. Every
deci sion nust cone wth the sanme
nunber of positive consequences as
negati ve consequences. It's either
that or we can't know what a gain is
and what a setback is, because,
agai n, to whon? Who deci des? W can't
actual |y know what these things are.
So, how can you nake quote-unquote
progress if you can't know what a
gain is and what a set back is? And
even if you are to somehow know what
t hese things are, how can you make
progress if the outcone of every
deci si on you make forms just as many
positive results as negative results?
Every problem we sol ve causes nore
probl ens, maki ng progress
unattai nable. You can't inprove. Life
can't inprove. Never. Life is
i nsol ubl e.

MAN (cont' d)
... The other dilemma with all this is
that to achieve the best outcone, the
perfect world, inplies a finality, an
end point that is the ultinmate goal
And if we just so happened to reach
t hat point, sonehow, sonme way, what
do we do? Do we just stop? W can't
not act. Even deciding not to decide
is still an act. You can't not act.
So, we can't just stop. W'd have to
go on. That's howlife is. It's a
never-endi ng unified process. A
happening. Life lives on.

( MORE)
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46.

MAN (cont' d)
And even if we were to reach this
perfect world and just stop, wouldn't
we eventually be bored with the
world, and ironically, wouldn't the
worl d then cease to be perfect?
There's no win here.

MAN (cont' d)
...What this all highlights is that
the...the question we should be
aski ng ourselves is not how do we
achi eve the best outcone, it's not
how do we becone better, nor how do
we i nprove, nor how do we sol ve al
our problens, nor how do we achieve a
better world, nor how do we achi eve
t he perfect world, where everything
is all good, where there is no bad,
no probl ens, where everything is
just, but: Why do you want to be
better? Why do you want to inprove?
Wiy do you want to solve all your
probl ens? Why do you want to achieve
t he best outconme? Wiy do you want to
achi eve a better worl d? Wiy do you
want a perfect world? Pose the
question to those who want a perfect
wor |l d, especially when it can't be
achi eved, because doing this wll
shine a light on their burdens, their
afflictions, their anguish, and
indicate to them what has to be
altered so that they can be |iberated
of their constraints.

MAN (cont' d)
...But even after saying all that
it's still hard to accept that this

world can't be better, that there
will always be bad, especially when
you can't not act. As | said, you can
only act. You can't cheat the gane by
not acting because you have no option
but to act. You have to participate
and yet, you can't make life better.
You can't inprove anything. So, what
do you do...?
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MAN (cont' d)
...l1t makes life hard to live. It
makes it hard to enjoy life. It makes
it hard to do anything. To be kind.
To be kind to your friends. To your
famly. To...To start a famly.

Wman | ooki ng back at Man.

I NT. APARTMENT - HALLWAY - DAY 29
The hallway is vacant.

SUDDENLY, Man appears, standing, BACK TO US. Man then | ooks

at US, over his shoul der.

| NT. APARTMENT - DI NG NG ROOM - DAY 30
A face presses through a curtain.

Wman appears in front of the curtain with her hair draped
over her face.

Wman's face is reveal ed as WE HEAR Man scream ng.

I NT. APARTMENT - LI VI NG ROOM - DAY 31
Wman and Man standing in the mddle of the room

VWOVAN
How come we never had chil dren?

MAN
| don't know

WOVAN
.1 remenber sonet hing.

MAN
Oh? What do you renenber ?

WOVAN
.1 remenber...at your 30th birthday

party. ..

I NT. APARTMENT - HALLWAY - DAY 32

Man standi ng, BACK TO US, |ooking at US, over his shoul der.
Turns around. Heads towards the front door.
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33 I NT. APARTMENT - LIVING ROOM - DAY 33
Wman and Man standing in the mddle of the room

MAN
el ... ?

A beat .

MAN (cont' d)
...On ny 30th birthday?

WOVAN
.1 remenber you...talking to
soneone el se.

MAN
kay.
WOVAN
Anot her wonman.
MAN
"Ri ght.
WOVAN
...You two | ooked very...intimte.
MAN
Intimate?
WOVAN
Intimate m ght not be the right word,
but you | ooked close, |ike there was

sonet hi ng between you two.

MAN
Did you think I had an affair?

Wman falls silent, |ooking back at Man.

MAN (cont' d)
.1 woul d never have. | didn't have
one.
WOVAN
How can | know t hat ?
MAN
Because | | ove you.
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A beat .

A beat .

WOVAN
But you coul d have | oved soneone
el se. Love isn't reserved for one
per son.

VAN
| only |oved you.

VWOVAN
You still could have been with
sonmeone el se when we were together.
You still could have done things

behi nd ny back.

MAN
...ls this why you were so
control ling?

WOVAN
What ?

MAN
Wiy you were so strict?

VWOVAN
Did you think I was strict and
control ling?

MAN
You weren't exactly easy. C non, even
you nust have known that.

WOVAN

MAN
... For one, you never apol ogi zed.
Ever. Even when it was blatantly your
fault, you never apol ogi zed. Not to
nme. Not to anyone.

WOVAN
...You did have an affair then.

VAN
No, | didn't.

WOVAN
O course you did.
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A beat .

A beat .

MAN
No, |--

WOVAN
How coul d you not have if you thought
of me like this? If this was how you
saw nme how could you -- how could you
even | ove ne?

MAN
Hey, | love you. | love you. Just
because you were controlling, strict,
it doesn't nean | didn't |ove you.

WOVAN
But then why didn't we have chil dren?

MAN
| don't know

WOVAN
It nmust have been because you didn't
| ove ne.

VAN
Wul d you lay off it?

MAN (cont' d)
...\W didn't not have children
because we didn't | ove each other. W
| oved each other. We did. And |
didn't have an affair. | didn't even
think of it. Not once. There was only
you.

MAN (cont' d)

...l couldn't tell you why we didn't
have children. It was just one of

t hose t hings.

VWOVAN
No, no, there nmust have been a reason
for it.

MAN

No, it really just didn't happen
because it didn't happen.
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51.

WOVAN
No. No. W& woul d have at |east tal ked
about it. At |east once. But we never
di d.

MAN
No, we didn't.

WOVAN
VWy? Why didn't we?

WOVAN (cont ' d)
...lt"s starting to cone back to ne
now. Al of it. How shallow we were
to each other. How di stant we were.

MAN
W weren't shallow, or distant.

WOVAN
Yes, we were. W would -- W would go
for days without talking to each
ot her.

VAN
So we didn't talk for a few days, big
deal .

WOVAN
That's not what | nmean. | nean how. ..
how we were never honest, never
upfront with each other. CQur
rel ati onship was col d.

MAN
...Maybe, we weren't as open as we
coul d have been.

WOVAN
"' mnot w ong.

MAN
No, you're not. But we weren't
shallow, or distant. W weren't that
bad. We still had fun. W were -- W
wer e happy together.

WOVAN

But why were we not open with each
ot her ?
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A beat .

A beat .

VAN
| don't know why.

WOVAN
It nmust have been because of that
ot her worman, on your 30t h.

MAN
kay, now you're just trying to
convi nce yoursel f that sonething
happened.

WOVAN
But sonet hi ng nust have happened.

MAN
| didn't cheat on you. | didn't cheat
on you. Please...Please hear ne.
Listen to your heart. You'll realize
that I was faithful.

WOVAN
...l"ve never seen you beg before.

VAN
Then you nust realize how i nportant
you are to ne.

WOVAN
... Wiy were we not open with each
ot her ?

MAN
| don't know. Does it even matter?
WOVAN
Yes, it does.
MAN
Wy ?
WOVAN

Because how can we | ove each other on
fal se grounds?

MAN

Did we need any reason to | ove each
ot her ?
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53.

VWOVAN
Yes.

MAN
Dd we? Because how...how could it
have been love if there was a reason?
Love doesn't need a reason to be.
It's just |ove.

WOVAN
But | ove is basel ess without a
reason.

MAN

But | ove is supposed to be basel ess.
It's not supposed to have support.
It's an act of faith. And no act of
faith can happen with any support.

WOVAN
But if there was no reason for |oving
you, then I could have just fallen in
love with...wth anyone.

MAN
Yeah, you coul d have.

WOVAN
So, there's no reason for why we cane
t oget her? There's no reason for why
we stayed together? It just happened.

MAN
...Yeah, it did.

WOVAN
Is any of what you just said true? Or
do you just believe that?

MAN
.1 don't know

WOVAN
... Wy were we not open with each
other? | don't understand.

MAN
.l don't understand it either. But
do two people really have to be open
with each other to | ove each other?
( MORE)
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MAN (cont' d)
Do they have to share everything with
each other if they already trust each

ot her ?
WOVAN
They still shoul d.
MAN

They shoul d, but they don't have to.
Love cones first, everything else is

secondary.
A beat.
WOVAN
...l don't knowif I can live with
nyself if | can't know why we weren't
open with each other.
MAN
Wiy is that?
WOVAN
Because it hurts, not know ng.
MAN
It mght hurt to know.
WOVAN
It mght, but not knowing is
unbear abl e.
A beat.
WOVAN (cont ' d)
... Wiy do you think we didn't have
ki ds?
MAN
| don't know.
WOVAN
Any i deas?
MAN
...No idea.
A beat.
VWOVAN

...Don"t you know? O is that just
your answer?
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A beat .

MAN
| don't know

VWOVAN
.1 feel like you do have an idea of
why, but you're just not telling ne.
MAN
| don't have any idea. Really.
WOVAN
Real | y?
MAN
Yes.
VWOVAN
...Do you think it's ne?
MAN
No. No.
WOVAN

Do you think that I'mthe reason for
why we didn't have chil dren?

MAN
No, | don't think that.

WOVAN
Then what do you think it was? Do you
think it was you?

MAN
No.
WOVAN
Do you bl anme yoursel f?
MAN
No, | don't.
WOVAN

Then what was it? Sonething nust have
st opped us. W coul dn't have not had
children for no reason. It doesn't
make sense.

MAN

| don't know. | don't know why we
never had chil dren.
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WOVAN
Yes, you do. Yes, you do.

MAN
|l don't. | don't know

WOVAN
You nust know.

MAN
| don't know. | don't--

Wman screans at the top of her |ungs.
Man freezes, |ooking back at her.
WOVAN

... Tell me what you think. Just tel
me. Don't close yourself. W can't be

i ke this.
A beat.
MAN
.
WOVAN
... Tell nme.
MAN
You're going to hate ny answer.
WOVAN
Don't give ne that.
MAN
"' mjust warning you.
WOVAN
Just tell ne.
MAN
Alright. Alright.
A beat.

MAN (cont' d)
... The-The thought that cones to m nd
is that...your...your father m ght
have gotten in the way.

WOVAN
My father?
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A beat .

Man falls sil

A beat .

MAN
You have to adnmit that he was..
demandi ng.

WOVAN
You're blam ng ny father? What has he
got to do with us?

VAN
Because he...he had a huge inpact on
you.

VWOVAN
O course he did, he was ny father.

VAN
| mean, not in the nost positive way.

MAN (cont' d)
...You...You did become a bit
t esting.

WOVAN
Testing?

MAN
...Alittle difficult to be with at
times, especially after he passed
awnay.

WOVAN
You think |I turned out |ike him
don't you? You think I'm him

ent.

WOVAN (cont ' d)
...No, you can't blame him He m ght
not have been the best dad in the
wor | d. He m ght have been demandi ng,
but you can't blame him You can't.

WOVAN (cont ' d)
...Can you really say that ny father
was the reason for why we never had
children? If you blame him then why
woul dn't he be any different and
bl ame his father for making himso
i nsistent, so cynical.

( MORE)
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WOVAN (cont ' d)
And then ny grandfather would bl ane
his father. And then he'd bl ane his
father. And then he'd blame his
father. We'll just keep going back
through the famly line until we
reach our greatest ancestors who
woul d bl ame sone appl e, or sonething,
for all of their problens. It doesn't
work. We can't blame our fathers for
our problens. W have to...

Wrman falls silent.

A beat .

MAN
... W have to what?
WOVAN
.1 have to...

WOVAN (cont ' d)
...I"mthe reason why we didn't have
children. It-1t wasn't ny father that
was the problem It was ne. It was
me. | becanme him | becane this cold,
cal | ous, shall ow person and you
suffered for it.

MAN
No. No, don't think like that. It's
not your fault.

VWOVAN
But you said it, "I wasn't easy."
nmust have had sone influence over why
we never had children. It nust have
been ne.

MAN
If that's the case, then | nust have
had sone influence too. It nust have
al so been ny fault too.

WOVAN
No, it was ne. It was all ny doing.

VAN
You can't do this to yourself.

WOVAN
Wy not ?
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A beat .

A beat .

A beat .

59.

VAN
Because you're hurting yourself.

WOVAN
But maybe, | deserve it. Maybe, |
deserve the pain.

MAN
No, no. Don't. Please don't.
WOVAN
No, | deserve it. | deserve this
pai n.
MAN
No.
WOVAN
Yes, | do.
MAN

But no. It-It doesn't nmake sense.

WOVAN
Yes, it does. It was ne. It was ne.
I"'mthe one to bl ane here.

MAN
But why not ne too?
WOVAN
It was all ne.
MAN
Way only you?
WOVAN
Because | was afraid. | was afraid.

WOVAN (cont ' d)
...l was afraid of losing you. That's
why | was so controlling. That's why
| was so demanding. That's why --
That's why | becane ny father

WOVAN (cont ' d)
... That's what | thought |ove was.
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MAN
... That's why you tried to forget
your past: So you coul d distance
yoursel f from your father

Wman doesn't say a word.

A beat .

MAN (cont' d)
...l...1 canrelate to this, believe
it or not. |I...|l understand where
you're comng from Most of us -- W

suppress our darkness. W deny our
shadows. W del ude ourselves into
believing that we're all good, that
we're just, but, really, we're not.
We're not at all. But we do this to
protect ourselves. W trick ourselves
into believing that we're right so we
can preserve our beliefs, and by
associ ation, preserve our identity,
because who are we w t hout our
bel i efs? Wthout our thoughts? This
denial is for self-preservation, for
preserving our idea of who we are.

But by doing this, because of this
way of thinking, we blanme others who
don't agree with our line of thinking
for our pain and suffering, instead
of taking responsibility. W can't
accept that we're little rascals,

that we're wicked. And it is due to
this that the world is in peril, that
we are gradually destroying

oursel ves, and the real reason why we
can never achieve a perfect world.
Hell is founded on good deeds.

MAN (cont' d)

.1 thought that you were trying to
forget your past because...because
you wanted to forget nme, because..
you didn't really |l ove ne.

VWOVAN
No, no, | wouldn't dare.

MAN
| realize that now That idea was a
reflection of ny affliction,
insecurities, ny fear that you didn't
really love nme. | can admt that now
( MORE)
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MAN (cont' d)
| can admt that | was causing ny own
heart ache.

VWOVAN
...But can you know that? You have
been bringing up how there are
certain things that we can't know,
but also can't get rid of. Maybe, we
can't know anything. We can only know
in words, and we created words. W
created words to help us to identify
and conmmuni cate what i s happeni ng;
and, in sonme sense, for self-
preservation, for survival, by
hel ping us to identify what is safe,
what is a threat, who is being
t hreatened, and to enable us to
Ccreate a systemthat can protect us
from danger, and potential danger;
but words aren't real. You can't grab
onto an idea. You can't taste a
t hought. You can't see a belief. What
this inplies is that know edge is
fictitious. We just play into
know edge as if it is real, but it's
not. And this hurts us. This is what
really hurts us: Believing the sham
is real, because it makes us believe
we are separate and forns the
potential for conflict and suffering.
This is why we harm each ot her:
Because we del ude ourselves with

words. It's...It's not even that it's
an illusion, because that is not real
too. It's sinply not real. It's not

true. Can we know anythi ng? Can we
real ly know anything? No, we can't.
Not really.

MAN
But we can realize what is fake.

VWOVAN
Yes. Yes, exactly. W can't know
anything, we can only realize what is
fake. We can't know what life is, we
can only realize what is fake. W
can't know what truth is, we can only
realize what is fake. W can't know
what beauty is, we can only realize
what is fake. W can't know --
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A beat .
WOVAN (cont ' d)
...\ can't know what | ove is.
A beat .
WOVAN (cont ' d)
...We can't know whet her or not we
| ove each ot her
MAN
.1 guess not.
A beat .
MAN (cont' d)

...But we can realize what is fake.
We can realize what is fake.

Wman and Man are left standing in silence.

I NT. APARTMENT - HALLWAY - MORNI NG

The hallway is enpty.

| NT. APARTMENT - BEDROOM - MORNI NG

Wman is asleep in foetal position, facing the enpty side of
the bed. Gradually wakes up. A beat. Turns over. Sits up. A
beat. Cets out of bed. Leaves the room

I NT. APARTMENT - HALLWAY - MORNI NG

Wman exits the bedroom and wal ks down the enpty hal |l way.

I NT. APARTMENT - DI NI NG ROOM - MORNI NG

Wman enters to find the roomis conpletely enpty. Looks
ar ound.

The living roomis also enpty.
The kitchen is enpty.
The bal cony is enpty.

Wman | ooki ng over everything. A beat. Wman wanders to the
m ddl e of the dining room A beat. Gadually kneels down.
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Wnman sits down. A beat. Then Wonman |ies down on her back.
Looks up at the ceiling.

| NT. APARTMENT - DI NI NG ROOM - DAY
The I'it candle is still flickering in the dark. A beat. The
candle is blown out. The snoke wafts away.
| NT. APARTMENT - DI NI NG ROOM - MORNI NG
Wman |ying on the ground, |ooking up at the ceiling. A
beat. Then the SOUND of footsteps approachi ng. MAN wanders
I NTO FRAME, lies down next to Wnman and w aps his arns
around her. She hugs hi m back. They remain in each others
arns.
FADE OUT:
The End

Support Sunyata by sharing the screenplay and/ or by buying
nme a coffee via: ewennunro.con coffee
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